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[A map is] a social construction of the world expressed through the medium of cartography. Far from holding up a simple mirror of nature that is true or false, maps redescribe the world-like any other document-in terms of relations of power and of cultural practices, preferences, and priorities. What we read on a map is as much related to an invisible social world and to ideology as it is to phenomena seen and measured in the landscape. the original survives, in 1,194 fragments. 2 This fragmentation makes the map monumentally difficult to work with, and research has necessarily focused on identifying and piecing together individual fragments. Moreover, scholars have found this map significant primarily for its depiction of monuments attested in ancient texts, and for its help in reconstructing the topography of Rome. 3 Productive as this work has been, it has too often meant treating the map as an objective source of information, an unproblematic reflection of the physical record. Little attention has been paid to this monument as a map, a complex visual image in its own right, and one that raises important questions about the control of information and the conceptual representation of space.
In this article, I draw on the approach of J.B. Harley, cited above, to explore the Severan Marble Plan as a constructed image of the city as much as an indicator of what stood where. 4 This was no
